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FOREWORD 


THE DALLAS Museum oF FINE Arts, acting as the 
Art Department of the Greater Texas and Pan 
American Exposition, wishes to express its very 
great appreciation to all who have made this 
exhibition possible, especially those who have so 
generously lent objects of art. Many others have 
assisted in making the exhibition successful. Grati- 
tude is due the officials of the Exposition, the Park 
Board of the City of Dallas, and the staff of the 
Museum. Dr. George Vaillant, Dr. Frans Blom, and 
Dr. Horace H. F. Jayne have given many helpful 
suggestions in connection with the assembly and 
description of the objects of PreColumbian 


cultures. 
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INTRODUCTION 


HE present exhibition is made up of four sections, designed 
ot igre show the various phases of art associated with the 
Americas. The oldest is the art of Middle America, so called 
because of its location. The cultures which fall in this group, 
Maya, Aztec, and Inca, are described in their proper place. 
The ancient heritage of these cultures, their extent, and their 
development, are only beginning to be appreciated. They have 
been shown as art only occasionally, and seldom as completely 
as may be found here. It should be noted that further examples 
of their work, approached more from the point-of-view of 
archaeology and ethnology, may be seen in the State of Texas 
Building during the Exposition. 

The second section deals with contemporary painting. Pic- 
tures by artists of the United States, Canada, Mexico, Guate- 
mala, Peru, Colombia, Cuba and Brazil may be seen in the 
galleries. The greatly increased interest in contemporary art 
in the past few years, partly the result of government encour- 


agement, makes this section noteworthy. 


Texas artists have a section of their own consisting of five 
galleries with about one hundred and forty paintings, water- 
colors, drawings, prints and sculpture. All Texas works were 
submitted to a jury of outstanding men for selection. 


Finally, a room is devoted to paintings of all schools col- 
lected by patrons of art in Texas. These are very important in 
a Pan-American show, since they represent the traditions and 
influences which formed contemporary art, even when it is 
in rebellion. The admiration and respect generated of ancient 
masterpieces has formed the style and ideas of many Texas 
painters, and is continuing to exert its power today. 
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CONTEMPORARY PAINTING OF 
THE AMERICAS 


™ VER AND OVER AGAIN, in lecturing on contemporary 
art, I have been met with the objections of untrained 
people that they ‘do not like this modernistic art.’’ Even so 
enlightened a patron as Mrs. Logan of Chicago has published 
a long book on “Sanity in Art’’ which by implication says that 
contemporary art is insane. People repeatedly ask, "Do you 
really see any beauty in this modern art?’’ The answer is not 
simple. It lies in an understanding of the nature of art. Is it the 
“Imitation of Nature?’’ Only if one can comprehend the philos- 
ophical meaning of this wrongly translated term imitation, is 
this true. Instead, it is the creation of a work of art. Literal 
imitation can be done better by photography. Art must show 
order. It should also be comprehensible. The fault, however, 
with most contemporary work lies with the public rather than 
the artist. Mental laziness and ignorance is the reason one can- 
not understand modern art. This does not mean, of course, that 
there are not bad pictures painted by our contemporaries. Nor 
is it an apology for the actual insanities perpetrated by a few 
seekers after notoriety. There is bad art and insane art today, 
perhaps in more profusion than in any other time. There is also 
more pretty good art than at any other time. That there are 
not more great masterpieces probably lies in the nature of 
genius, which is a rare phenomenon, and which may be ex- 
pressed in biology or mathematical statistics as well as in 
painting. The greatest minds today are probably in science. 


What, on the other hand, is necessary for an understanding 
of the painting of our own time? Simply, in the words of Arthur 
Pope, a “knowledge of the vocabulary and grammar of the 
language of art. This structure and expression of art is com- 
paratively simple. The three principles of unity, sequence, and 
balance cover it all. The applications of these principles are 
many and varied. Line, shape, and mass; color; light and dark 
(‘value’); and the subject matter are all capable of having 
unity, sequence, and balance. A myriad of emotional conse 
quences may be stimulated by the combinations of structural 
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elements and the principles of art. The more of these phases 
of a work of art which are organized under the three principles, 
the greater is that work of art. 


Therefore, look at the pictures. Try to decide whether each 
one you see has harmony of color, variety and unity in line, 
appropriateness of subject matter. Are some of these things 
missing? Then it is not as great .s one which includes all; 
but unless most of them are lacking, it is not necessarily bad. 
Forget your prejudices. Do not allow the bitter satire of some 
impecunious young artist to irritate you to the point that you 
cannot see his strength or beauty of color and form. Do not let 
the fact that you “never saw a tree like that’ shut you off 
from seeing a strange new world which may be full of fascinat- 
ing fantasy. Remember that art may be a matter of imagina- 
tion, better than a record of fact. 


Painting in the United States has taken great strides in the 
last ten years. Although it still has many roots in the past, it 
has newly acquired freedom from Europe, consciousness of 
our own land, and confidence. We have here collected about 
a hundred paintings from our own country which show this 
development. In addition, we have a group of pictures from 
Mexico, Canada, Cuba, Venezuela, Brazil, and Colombia. 

The Mexican Government, through its Department of Fine 
Arts, has graciously cooperated in inviting nine Mexican 
painters to exhibit in the exhibition. Special appreciation should 
be expressed for this official act which has greatly increased 
the interest and importance of this section of the exhibition. 

The Guatemalan Government has sent a group of oils, water- 
colors and prints with its Commissioner, Humberto Garavito, 
himself an artist. The oils will be found listed in the following 
pages; the watercolors and prints, through exigencies of space, 
are hung with the Texas watercolors. 


1. VALENTIN ABASCAL. Born in Guatemala, 1913. 


Solola Indians. Lent by the artist through the Guatemala Government. 


2. JOHN ALLISON. 


Erie Engine at Suffern. Lent by Ferargil Galleries, New York. 


3. JAIME ARIMANY. Born in Guatemala, 1909. 


Ox Cart. Lent by the artist through the Guatemala Government. 
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GEORGE BAER. 
Monkey and Children. Lent by Ferargil Galleries, New York. 


GIFFORD BEAL. Born in New York, 1879. 
The River. Lent by C. W. Kraushaar, New York. 


THOMAS HART BENTON. Born in Missouri, 1889. 


Hoeing Cotton. Lent by the Artist. 


ISABEL BISHOP. Born in Ohio, 1902. 
Nude. Lent by the Midtown Galleries. 


ARNOLD BLANCH. 
Doris Lee. Lent by Frank K. M. Rehn, New York. 


AARON BOHROD. Born in Illinois, 1907. 
The Haircut. Lent by Frank K. M. Rehn, New York. 


. LOUIS BOUCHE. Born in New York, 1896. 


Stamford Gas Works. Lent by C. W. Kraushaar, New York. 


. ROBERT BRACKMAN. Born in Russia, 1896. 
Portrait of the Artist’s Wife. Lent by Macbeth Gallery, New York. 


. ALEXANDER BROOK. Born in New York, 1898. 


Jane. Lent by Frank K. M .Rehn, New York. 


. EDWARD BRUCE. Born in New York, 1878. 


Landscape near Weston. Lent by Milch Galleries, New York. 


. AUDREY BULLER. 


Fay Reading. Lent by the Ferargil Galleries, New York. 


. DAVID D. BURLIUK. Born in Russia, 1882. 


Bowery. Lent by the Boyer Galleries, New York. 


. PAUL CADMUS. Born in New York, 1904. 


Gilding the Acrobats. Lent by the Midtown Galleries, New York. 


. JOHN CARROLL. Born in Kansas, 1892. 


Tumblers. Lent by Frank K. M. Rehn, New York.» 


. CLARENCE CARTER. Born in Ohio, 1904. 


White Silo. Lent by the Ferargil Galleries, New York. 


JULIO CASTELLANOS. Born in Mexico, 1905. 
Mother and Child. Lent by the Weyhe Gallery, New York. 


. JAMES CHAPIN. Born in New Jersey, 1887. 


Young Ball Player. Lent by Frank K. M. Rehn, New York. 


. CLARENCE K. CHATTERTON. Born in New York, 1880. 


Hillcrest Road. Lent by the Macbeth Gallery, New York. 
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RUSSELL CHENEY. Born in Connecticut, 1881. 


South Meeting House. Lent by Ferargil Galleries, New York. 


NICOLAI CIKOVSKY. Born in Poland, 1894. 


No Jobs. Lent by the Downtown Gallery, New York. 


JULIA CODESIDO. Born in Peru. 
Flower Girl. Lent by Mrs. Alma Reed, New York. 


JOSE MARQUES COMPAO. Born in Brazil, 1900. 
L‘'Aube-Mediterranean. Lent by Mr. J. P. Minton, Dallas. 


JON CORBINO. Born in 1909. 


Green Landscape. Lent by the Macbeth Gallery, New York. 


RALSTON CRAWFORD. Born in 1906. 


Electrification. Lent by Boyer Galleries, Philadelphia. 


JOHN STEUART CURRY. Born in Kansas, 1897. 
At the Circus. Lent by the Walker Galleries, New York. 


ANDREW DASBURG. Born in France, 1887. 


Taos Plaza, New Mexico. Lent by Boyer Galleries, New York. 


LAMAR DODD. Born in Georgia, 1909. 
Alabama Steel Mills. Lent by Ferargil Galleries, New York. 


GUY PENE DU BOIS. Born in New York, 1884. 
Meditation. Lent by C. W. Kraushaar, New York. 


LOUIS EILSHEMIUS. Born in New Jersey, 1864. 
Blue Mountain and River. Lent by Boyer Galleries, New York. 
STEPHEN ETNIER. Born in Pennsylvania, 1903. 
Cloudy Day. Lent by Milch Galleries, New York. 
EMLEN ETTING. Born in 1900. 
Departure. Lent by Boyer Galleries, New York. 
ERNEST FIENE. Born in Germany, 1894. 
Nocturne, Union Square. Lent by the Artist. | 
JOHN FULTON FOLINSBEE. Born in New York, 1892. 
Quay at Trenton. Lent by Ferargil Galleries, New York. 
KARL FREE. Born in Iowa, 1903. 
Epiphany. Lent by C. W. Kraushaar, New York. 
FREDERICK FRIESEKE. Born in Michigan, 1874. 
The Rose Gown. Lent by Macbeth Gallery, New York. 


EMIL GANSO. Born in Germany, 1895. 
Metropolis. Lent by Weyhe Gallery, New York. 


« [5 » 


40. 


4]. 


42. 


43. 


44, 


4S. 


46. 


47. 


48. 


49, 


00. 


ol. 


O2. 


o3. 


o4. 


00. 


MARTIN GAMBEE. Born in New Jersey, 1905. 


Rain on the Reservation. Lent by Ferargil Galleries, New York. 


HUMBERTO GARAVITO. Born in Guatemala, 1897. 


Natives from Todosantos. Lent by the Artist through the Guatemala 


Government. 


a. Indian Women Bathing. 

b. Guatemala Landscape. 

c. San Pedro Volcano. 

d. San Cristobal Street, Totonicapan. 


ANTONIO GATTORNO. Born in Cuba, 1904. 


Quiere mas Cafe, Don Ignacio? Lent by Mrs. Alma Reed, New York. 


GRACE GEMBERLING. Born in Pennsylvania, 1905. 


Ploughing. Lent by Boyer Galleries, New York. 


WILLIAM J. GLACKENS. Born in Pennsylvania, 1870. 
The Garden. Lent by C. W. Kraushaar, New York. 


ANNE GOLDTHWAITE. Born in Alabama. 
Her Daughter. Lent by the Downtown Gallery, New York. 


ARSHILE GORKY. Born in 1904. 


Organization No. 2. Lent by Boyer Galleries, New York. 


MURRAY HOFFMAN. Born in 1893. 


Portrait of a Venetian Lady. Lent by Reinhardt Galleries, New York. 
MARY HOOVER. Born in 1907. 


Father and Daughter. Lent by the Grace Horne Galleries, Boston. 


EDWARD HOPPER. Born in New York, 1882. 
Barber Shop. Lent by Frank K. M. Rehn, New York. 


R. VERNON HUNTER. Born in, 1900. 
Panhandle Town. Lent by the Artist. 


IGNACE GOMEZ JARAMILLO. Born in Colombia. 
Adios a Colombia. Lent by Mrs. Alma Reed, New York. 


JOE JONES. Born in Missouri, 1909. 
Wheat with Farmer. Lent by Walker Galleries, New York. 
MORRIS KANTOR. Born in Russia, 1896. 
Arrangement. Lent by Frank K. M. Rehn, New York. 


BERNARD KARFIOL. Born in Budapest, Hungary, 1886. 


Resting. Lent by the Downton Gallery, New York. 


BERNARD KARFIOL. Born in Budapest, Hungary, 1886. 


Girl in Blue Blouse. Lent by the Downtown Gallery,. New York. 
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ROCKWELL KENT. Born in New York, 1882. 
Spring Thaw. Lent by the Macbeth Gallery, New York. 


GEORGINA KLITGAARD. Born in New York, 1893. 
January. Lent by Frank K. M. Rehn, New York. 


LEON KROLL. Born in New York, 1884. 


Pear Tree in Blossom. Lent by Milch Gallery, New York. 


MAX KUEHNE. Born in 1890. 
Winter. Lent by C. W. Kraushaar, New York. 


YASUO KUNIYOSHI. Born in Japan, 1893. 


Circus Girl. Lent by the Downtown Gallery, New York. 


YASUO KUNIYOSHI. Born in Japan, 1893. 


Weathervane and Other Objects on Sofa. Lent by the ‘Downtown 


Gallery, New York. 


SIDNEY LAUFMAN. Born in Ohio, 1891. 


The Clearing. Lent by Milch Galleries, New York. 


ERNEST LAWSON. Born in California, 1873. 
City Hall. Lent by Ferargil Galleries, New York. 


DORIS LEE. Born in Illinois, 1905. 


Landscape with Fisherman. Lent by Walker Galleries, New York. 


HAYLEY LEVER. Born in South Australia, 1876. 
Lunch Hour. Lent by Macbeth Gallery. New York. 


WARD LOCKWOD. Born in Kansas, 1894. 
Taos Today. Lent by the Artist. 


MANUEL RODRIGUEZ LOZANO. Born in Mexico, 1896. 
The Lovers. Lent by Weyhe Gallery, New York. 


MOLLY LUCE. Born in Pennsylvania, 1896. 


Roadside Stand. Lent by the Grace Horne Galleries, Boston. 


LUIGI LUCIONI. Born in Italy, 1900. 


Portrait of Bob. Lent by Ferargil Galleries, New York. 


JOHN LYMAN. Born in Canada, 1886. 
Costume 1890. Lent by the Artist. 


PEPPINO MANGRAVITE. Born in Italy, 1896. 


Fish (Materials for Bouillabaisse). Lent by Frank K. M. Rehn, New York. 


REGINALD MARSH. Born in France, 1898. 
U. S. Marine. Lent by Frank K. M. Rehn, New York. 
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HENRY MATTSON. Born in Sweden, 1887. 
House by a Dam. Lent by Frank K. M. Rehn, New York. 


JOHN McCRADY. Born in 1911. 


Small Town Fire Lent by Boyer Galleries, New York 


FRANK MECHAU. 
The Last of the Wild Horses. Lent by Walker Galleries, New York. 


JOSEPH MEERT. Born in. 1905. 
The Old Road. Lent by the Artist. 


PAUL MELTZNER. 


Resurrection. Lent by Midtown Galleries, New York. 


HERBERT MEYER. Born in New York, 1882. 
The Happy Farm. Lent by Macbeth Gallery, New York. 


BARSE MILLER. Born in New York, 1904. 
Strikers’ Card Game, St. Pedro. Lent by Ferargil Galleries, New York. 


KENNETH HAYES MILLER. Born in New York, 1876. 
Tuesday Sale. Lent by Frank K. M. Rehn, New York. 


EDITH NAGLER. Born in New York, 1890. 
After the Swim. Lent by Midtown Galleries, New York. 
JOSE CLEMENTE OROZCO. Born in Mexico, 1883. 


Sketch for Figure of Quetzalcoatl, The Sun God, in the Dartmouth 
Library Murals. Lent by Mrs. Alma Reed, New York. 


JOSE CLEMENTE OROZCO. Born in Mexico, 1883. 
The Wounded Soldier. Lent by Mrs. Alma Reed, New York. 


ALZIRA PEIRCE. Born in New York, 1908. 
Family Group. Lent by Midtown Galleries, New York. 


WALDO PEIRCE. Born in Maine, 1884. 


County Fair. Lent by Midtown Galleries, New York. 


A. SHELDON PENNOYER. Born in California, 1888. 


Christmas Deliveries. Lent by Ferargil Galleries, New York. 


HOBSON PITMAN. Born in North Carolina, 1898. 


Summer Day. Lent by Boyer Galleries, Philadelphia. 


ABRAM POOLE. Born in Illinois, 1883. 
Crayfish Boy. Lent by Ferargil Galleries, New York. 


HENRY VARNUM POOR. Born in Kansas, 1888. 
Icy Ravine. Lent by Frank K. M. Rehn, New York. 
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CONSTANTINE POUGIALIS. Born in Greece. 
Water Carriers. Lent by Frank K. M. Rehn, New York. 


M. ELIZABETH PRICE. Born in West Virginia. 


Grand Plaza, Bruges. Lent by Ferargil Galleries, New York. 


LOUIS RITMAN.. Born in Russia, 1889. 
Solitaire. Lent by Milch Galleries, New York. 


DIEGO RIVERA. Born in Mexico, 1886. 
Mother and Child. Lent by, Weyhe Gallery, New York. 


PAUL ROHLAND. Born in Virginia, 1884. 


Southern Street. Lent by Milch Galleries, New York. 


UMBERTO ROMANO. Born in Haly, 1909. 


Repose. Lent by the Grace Horne Galleries, Boston. 


CHARLES ROSEN. Born in Pennsylvania, 1878. 
The Church at Mystic. Lent by Frank K. M. Rehn, New York. 


DORIS ROSENTHAL. Born in California. 


Tehuanas. Lent by Midtown Galleries, New York. 


PAUL S. SAMPLE. Born in Kentucky, 1896. 


Band Concert. Lent by Ferargil Galleries, New York. 


GORDON SAMSTAG. Born in New York, 1906. 


“L” Station. Lent by Montross Gallery, New York. 


CARLOS SANCHEZ. Born in Mexico, 1902. 


St. Denis No. 2. Lent by Ferargil Galleries, Boston. 


EUGENE SAVAGE. Born in Indiana, 1883. 
The Orchid Trail. Lent by Ferargil Galleries, New York. 


HENRY ERNEST SCHNAKENBERG. Born in New York, 
1892. 
Portrait of E. B. Lent by C. W. Kraushaar, New York. 


FREDERICK SHANE. Born in, 1906. 
Highway Washout. Lent by the Artist. 


CHARLES SHEELER. Born in Pennsylvania, 1883. 


Americana. Lent by the Downtown Gallery, New York. 


ANATOL SHULKIN. 
Dorothy. Lent by Midtown Gallery, New York. 


SIMKHA SIMKHOVITCH. Born in Russia, 1893. 
Ina. Lent by Milch Galleries, New York. 
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CLYDE SINGER. Born in Ohio, 1908. 


Street People. Lent by the Artist. 


DAVID ALFARO SIQUEIROS. Born in Mexico, 1898. 
At the Prison Gate. Lent by Weyhe Gallery, New York. 


JOHN SLOAN. Born in Pennsylvania, 1871. 
Bertha with a Green Apple. Lent by C. W. Kraushaar, New York. 


ANTONIO SOTOMAYOR Born in Bolivia. 
La Cholita Josepha. Lent by Mrs. Alma Reed, New York. 


ISAAC SOYER. 
Scrubwoman. Lent by Midtown Gallery, New York. 


MOSES SOYER. 


The Young Audience. Lent by Boyer Galleries, Philadelphia. 


EUGENE SPEICHER. Born in New York, 1883. 
Mary R. Lent by Frank K. M. Rehn, New York. 


FRANCIS SPEIGHT. Born in North Carolina, 1896. 


Summertime. Lent by Milch Galleries, New York. 


MAURICE STERNE. Born in Russia, 1877. 
Village Performance. Lent by Milch Galleries, New York. 


HENRY STRATER. Born in Kentucky, 1896. 


White Face Cattle. Lent by Montross Galleries, New York. 


RUFINO TAMAYO. Born in Mexico. 


Three Musicians. Lent by Julian Levy Gallery, New York. 


FREDERICK TAUBES. 


Nudes in Landscape. Lent by Midtown Gallery, New York. 


LEE TOWNSEND. Born in IIlinois, 1895. 


Sunday. Lent by Montross Gallery, New York. 


VALENTIN VIDAURRETA. 
The Song. Lent by Mrs. Alma Reed, New York. 


HAROLD WESTON. Born in Pennsylvania, 1894. 


Figure with Pillows. Lent by Montross Gallery, New York. 


HAROLD WESTON. Born in Pennsylvania, 1894. 


The Carpenter Figuring Estimates. Lent by Boyer Galleries, New York. 


ROBERT STRONG WOODWARD. Born in Massachusetts, 
1885. 
Haying Time. Lent by Macbeth Gallery, New York. 
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124. EMANUEL LEUTZE, 1816-1868. 


Washington Crossing the Delaware. 
60 by 45 inches. Lent by the Ferargil Galleries, New York. 


As a special feature, the Museum is showing during the Greater Texas 
and Pan American Exposition the original study for one of the most famous 


pictures in America, Emanuel Leutze’s ‘‘Washington Crossing the Delaware.” 


In addition to the fact that every school child is familiar with reproductions 
of this picture, it has an interesting history of its own. Painted as a full color 
study for the tremendous version now in the Metropolitan Museum of Art, 
New York (which is fourteen by twenty-two feet), this smaller picture was 
rescued from the fire which nearly destroyed the first large version in the 
artist’s studio. Therefore, both the German version and the one in the Metro- 


politan were painted directly from this study now on exhibition here. 
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TEXAS ART 


Jury of Selection: 


Donald J. Bear, Director, the Denver Art Museum, Denver, 
Colorado. 


Frederick Browne, artist and teacher, Houston, Texas. 


Xavier Gonzales, artist and teacher, Sophie Newcomb Col- 
lege, New Orleans, Louisiana. 


Nearly fifteen hundred artists were notified of the competition 
for Texas art in this exhibition. Over seven hundred objects 
were submitted, and one hundred and thirty-nine were ac- 
cepted. As always, in a competitive show, this means that 
many people were disappointed. It also means, however, that 
the standards for this region are being constantly raised to the 
point where we need not be ashamed of comparison with any 
other section of the country. 


The character of the Texas Section is similar to that shown 
in the Centennial exhibition. Further development of local sub- 
ject matter, further exploration with the problems of color, 
atmosphere, texture, and arrangement, and further study of 
sound technique, both traditional and scientific, is in evidence. 
Figure painting is not very strong, though there are a few 
noticeable exceptions. Work of the various local groups tends 
toward a sameness that should be overcome in the future. lt 
is possible, for instance, to recognize instantly a painting from 
Denton or from Dallas. One of the chief virtues of an exhibition 
of this sort is in its emphasis of minor faults of this kind. 
Certain painters with a fresh point of view and clear vision 
have not yet learned technique sufficiently. On the whole, 
however, there is very little poor painting, and a great deal 
of fine craftsmanship and real understanding of materials. We 
can be optimistic about Texas art. It is growing up and con- 
stantly advancing. 
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125. 
126. 
VA 


128; 


130. 
eae 
192. 
133. 
134. 


135. 


137. 
138. 
139. 
140. 


141, 


TEXAS SECTION 
Oil Paintings _— 
KATHLEEN BLACKSHEAR, Chicago. Born 1897. 
Dance at the Bridge. 
CHARLES T. BOWLING, Dallas. Born 1891. 


Portrait of Frances. 


EDITH M. BRISAC, Denton. Born 1901. 
Still Life. 
JAMES BROOKS, New York. Born 1906. 


a. Slag Dump. 
b. Countryside. 


FREDERICK BROWNE, Houston. (Member of the Jury.) 


The River Nogent Le Roi, France. 


DON BROWN, Snreyeocrt Born 1899. 


Song and Dance. 


LAURA BUCHANAN, Dallas. 


“TI see a Yaller Oman.” 


LURA MAE BURTON, Denton. Born 1910. 
Self Portrait. 


JERRY BYWATERS, Dallas. Born 1906. 


Farmer’s Wife. 


JOHN CANADAY, San Antonio. Born 1907. 


a. The Meeting. 
b. Country Church. 


BESS CARR, Dallas. Born 1890. 
Still Life. 


E. RICHARDSON CHERRY, Houston. Born 1859. 


Au Concert Palludier. 


MARGOT COOK, Houston. Born 1915. 
Mother. 


FRED DARGE, Dallas. Born 1900. 
Range Gossip. 


McNEILL DAVIDSON, Houston. Born 1884. 
In the Valley. 
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142. 


143. 


145. 


146. 


147. 


148. 


150. 


ISI. 


152. 


153. 


194. 


150. 


156. 


197. 


158. 


159. 


160. 


JESSIE DAVIS, Dallas. Born 1887. 


Brick Cleaners. 


GRANVILLE M. DEANE, Dallas. Born 1857. 
a. Blue, Green and Red. 
b. White Vase of Flowers. 


MARIE DELLENEY, Denton. Born 1902. 
White Tulips. 


JOHN DOUGLASS, Dallas. Born 1905. 


Rest. 


OTIS DOZIER, Dallas. Born 1904. 
Jack Rabbits. 


PATTIE R. EAST, Fort Worth. Born 1894. 
a. The Sketch Box. 
b. The Cactus Bowl. 


EDWARD G. EISENLOHR, Dallas. Born 1872. 


Cross of the Pioneers, Fredericksburg. 


INEZ STAUB EDLER, Dallas. Born 1894. 
Still Life, No. 2. 


JOHN F. ENSER, San Antonio. Born 1898. 


Mount Monadnock. 


NANNIE MAE GENTRY, Dallas. Born 1899. 
Hillsides. 


LLOYD GOFF, New York. Born 1911. 


Summer Holiday. 


BOYER GONZALES, JR., San Antonio. Born 1909. 
Hildebrandt Hill. 


ERNEST R. HARDIN, Austin. 
Road to the Sea. 


ALEXANDRE HOGUE, Dallas. Born 1898. 


Drouth Survivors. 


DWIGHT C. HOLMES, Fort Worth. Born 1900. 


Paisano Pass, Alpine, Texas. 


WADE JOLLY, Fort Worth. Born 1909. 
After the Rain. 


CLINTON KING, New York. Born 1901. 


Mexican Fruit. f- 
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161. EDMUND KINZINGER, Waco. Born 1888. 
a. Mexican Girls. 
b. Italian Shepherds. 


163. JOHN KOENIG, Houston. Born 1899. 
Study. 


164. LUCILE LAND LACY, Temple. Born 1901. 
Calla Lilies. 


165. DOROTHY A. LaSELLE, Denton. 


Myself without Spectacles. 


166. THETIS LEMMON, Denton. Born 1907. 
a. Rubber Plant. 
b. Hibiscus. 


168. MARTHA LENNOX, Clarksville. 
Still Life. 

169. WILLIAM LESTER, Dallas. Born 1910. 
In Oklahoma. 


170, FLORENCE McCLUNG, Dallas. Born 1896. 


a. Squaw Creek Valley. 
b. Jackson’s Gin. 


172. M. T. MAUZEY, Dallas. Born 1898. 
a. Cotton Yard. 
b. Cotton Gin. 


174. MARVIN MOYER, Manor. Born 1905. 
Still Life. 


175. MAXINE PERINI, Abilene. Born 1911. 
Spring Near Cedar Gap. 


176. ROBERT PREUSSER, Houston. Born 1920. 


Improvisation No. I. 


177. DICKSON REEDER, Fort Worth. Born 1912. 
Irish Girl. 


178. CAMILE RICHARD, Port Arthur. Born 1897. 
Portrait of Margaret Richard. 


179. H. O. ROBERTSON, Dallas. 
Cotton, February. 


180. ALOYS GOSSAGE SHIPP, Sherman. Born 1898. 


Church of the Nazarene. 


« 25 » 


181. ROSALIE SPEED, Dallas. Born 1908. 


Thompson’s Corner. 


182. EVERETT SPRUCE, Dallas. Born 1907. 
a. Autumn in Texas. 
b. Mending Rock Fence. 


184. RUBY STONE, Houston. Born 19072. 


Marian. 


185. OLIN TRAVIS, Dallas. Born 1888. 


Tom. 


186. AMELIA URBACH, Dallas. 


Homestead. 


187. MARIE L. WEISBERG, Dallas. Born 1921. 


Magnolia Leaves. 


188. LESSI ELLEN WOOLDRIDGE, San Antonio. Born 1907. 
Head. 


Water Colors and Pastels 


189. JOHN ANKENEY, Baton Rouge. Born 1870. 


a. In Taxco. 
b. Mt. Ypsilon in June. 


191. MARJORIE BALTZEL, Denton. Born 1893. 
Rockport. 


192. ELIZABETH KEEFER BOATRIGHT, Austin. Born 1897. 


Bread for Domingo. 


193. EDITH BRISAC, Denton. 
a. Still Life. 
b. Bay, Southport, Maine. 


195. GENE CHARLTON, Houston. Born 1910. 
Beach. 


196. LORENE DAVID, Beaumont. 
a. High Tide. 
b. Hillside View. 


198. MARIE DELLENEY, Denton. Born 1902. 
Calla Lily. 


199. ALICE FISH, Waco. Born 1894. 


Approach to Anticoli. 


« 26 » 


200. XAVIER GONZALEZ, New Orleans. (Member of Jury.) 
Born 1898. 
Still Life. 


201. C.R.GRANBERRY, Austin. Born 1899. 
Guadalupe Pueblo. 


202. WADE JOLLY, Fort Worth. Born 1909. 
Wild Flowers. 


203. MARY AUBREY KEATING, San Antonio. Born 1898. 
a. Funeral. 
b. Hats. 


205. LOUCILE KELLEY, San Angelo. Born 1913. 
a. Knitting. 
b. The Wash House. 
c. A Study. 


208. EDMUND KINZINGER, Waco. Born 1888. 
On the Spanish Border. 


209. STELLA L. LaMOND, Dallas. Born 1893. 


Canyon. 


210. HARRY LAWRENCE, Dallas. Born 1905. 


Reclining Nude. 


211. DEAN LEE, Houston. 
Over the Hill. 


212. CECILIA NEUHEISEL, San Antonio. Born 1915. 
Landscape. 


213. JOHN NICHOLSON, Abilene. Born 1916. 


Architects. 


214. MAXINE PERINI, Abilene. Born 1911. 


Cowboy’s Christmas Ball. 


215. ISABEL ROBINSON, Canyon. Born 1895. 


River Front. 


216. COREEN MARY SPELLMAN, Denton. Born 1905. 


Maine Landscape. 


217. RUDOLF STAFFEL, New Orleans. Born 1911. 
White Table. | 


218. MARGARET W. TUPPER, San Antonio. 
Freight Yard. 
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219. HELEN BLESI VANCE, San Antonio. Born 1915. 
Gouache Study. 


220. JULIUS WOELTZ, San Antonio. Born 1911. 


Armature. 


221. VIRGINIA WORTHINGTON, San Antonio. Born 1915. 
a. Watercolor No. 1. 
b. Watercolor No. 2. 


(The following watercolors are hung 
in the office of the Director General) 


223. ELIZABETH KEEFER BOATRIGHT, Austin. Born 1897. 


Taos at Night. 


224. CECIL FERN GARY, Laguna Beach, California. | 


Where Loupe Lives. 


225. JACK W. GREGORY, Houston. Born 1915. 


Winter Texans. 


226. SANDRA SCHWARTZ, Austin. Born 1899. 


Taos Ovens. 


Drawings and Prints 


227. KENNETH BROWN, Dallas. 


Fruits and Flowers. Drawing. 


228. LURA MAE BURTON, Denton. Born 1910. 


Drawing. 


229. JERRY BYWATERS, Dallas. Born 1906. 


West Texas R. R. Station. Print. 


230. BESS CARR, Dallas. Born 1890. 
North of Dallas. Drawing. 


231. BOB CRABB, Houston. Born 1888. 


Scouts. Drawing. 


232. REID CROWELL, Dallas. Born 1911. 
Huckleberry Finn. Print. 


233. JESSIE JO ECKFORD, Dallas. Born 1895. 
In the Chisos. Print. 


234. EDWARD G. EISENLOHR,. Dallas. Born 1872. 


The Little Bridge. Drawing. 
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235. LLOYD GOFF, New York. Born 1911. 


a. Passing Storm. Lithograph. 
Lent by the Treasury Department Art Project. 
b. Edge of the Dust Bowl. Lithograph. 


237. ROBERTA HARPER, Beaumont. Born 1905. 
Gene. Drawing. 


238. JOHN KOENIG, Houston. Born 1899. 


Study. Ink Drawing. 
239. DOROTHY A. LaSELLE, Denton. 
Drawing. 
240. FLORENCE McLUNG, Dallas. Born 1896. 


Wash Day, Taos. Drawing. 


241. BLANCHE McVEIGH, Fort Worth. 
a. Susie. Print. re 
b. Idle Hour Club. Print. 
c. Party Gal. Print. 


244. ADALIE MARGULES; Dallas. Born 1920. 
Red Hot and Black. Drawing. 


245. LUCY MAVERICK, San Antonio. Born 1883. 


a. Resting. Pencil Drawing. 
b. Maria. Pencil Drawing. 


247. W. RALPH MERRILL, Dallas. Born 1906. 


The State of Texas Building. Print. 


248. NINA PEEPLES, Dallas. 


a. Once Upon a Time. Drawing. 
b. In These Woods. Drawing. 


200. MARGARET ANN SCRUGGS, Dallas. Born 1892. 


Thistles and Poppies. Print. 


291. ROSALIE SPEED, Dallas. Born 1908. 


Provincetown Fishing Boat. Drawing. 


Sculpture 


292. DOROTHY AUSTIN, Dallas. Born 1911. 
a. Hand Stand. Wood. 
b. Wrestlers. Bronze. 
c. Male Torso. Marble. 


255. MARJORIE BALTZEL, Denton. Born 1893. 
Carved Panel. Wood. 
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256. CAROLINE BURTON, Montgomery, Alabama. Born 1909. 
Age. Plaster. 


257. IONE FRANKLIN, Commerce. 
a. Standing Figure. Limestone. 
b. Head of Woman. Limestone. 


299. HARRY LEE GIBSON, Dallas. Born 1890. 
Children in the Rain. Cedar Wood. 


260. RAOUL JOSSET, Dallas. Born 1899. 
Hula Girl. Gilded Plaster. 


261. MICHAEL OWEN, Dallas. Born 1915. 


Horse Head. Stone. 
Lent by Miss Dale Heard. 


262. VIRGINIA RUSS, Dallas. Born 1916. 


a. Torso. Wood. 
b. Group. Wood. 


264. ALLIE VICTORIA TENNANT, Dallas. 
Negro Mother and Child. Stone. 
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WATER COLORS AND PRINTS FROM 


GUATEMALA 


265. OVIDIO RODAS CORZO. Guatemala. Born 1903. 


a 
b. 


Mixco Street. Watercolor. 
Mixco Street. Watercolor. 


c. Landscape of Chihicastenango. Watercolor. 


266. HUMBERTO GARAVITO. Guatemala. Born 1897. 


a. 
oD: 


Colonial Fountain. Watercolor. 
Santa Maria Volcano. Waiercolor. 


267. FRITZ W. SCHAEFFER. 


QqQmroaaw a 


. Merced Church. Aquatint. 

. Cerro del Carmen, Night. Aquatint. 
. San Cristobal Indian. Aquatint. 

. Cerro del Carmen, Detail. Etching. 
. Ruins of Antigua. Etching. 


Charcoal Vendor. Soft ground etching. 


. Indian Walking. Soft ground etching. 
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MIDDLE AMERICAN ART 


HE group of objects in the central brick hall of the Museum 

belong to the ancient art of Mexico, Central and South 
America, and to the Spanish Colonial times in the same localli- 
ties. The civilizations which produced these arts may be de- 
scribed briefly as follows: 


MAYAN 


The most important culture was that of the Mayas. These 
remarkable people appear about the beginning of the Christian 
era, with an already highly developed calender, in northern 
Guatemala and western Honduras. Their history is divided by 
Spinden as follows: 

Early Period (176 A.D.-373 A.D.). Building of cities of Tikal, 
Copan and elsewhere in the South. 

Middle Period (873 A.D.-472 A.D.). High development of 
artistic sculpture, especially at Naranjos and Piedras Negras. 

Great Period (472 A.D.-620 A.D.). Brilliant advance in archi- 
tecture and sculpture. Building of many cities including 
Quirigua, Ixkun, Seibal, Holmul, Palenque, and others. Compli- 
cated astronomical calculations. Period ended by civil war or 
pestilence. Probably the time of the first settlement of Chichen. 
These three periods include the Maya Old Empire. 

Transition Period (620 A.D.-980 A.D.). Early cities abandoned. 
Movement into Yucatan. 

The League of Mayapan (980 A.D.-1200 A.D.). Revival of 
architecture in northern Yucatan. Chichen Itza rebuilt. Uxmal 
and Mayapan founded and league established. More formal 
architecture, exceedingly elaborate in character. 

Mexican Influence (1200 A.D.-1450 A.D.). Civil war. Seven 
foreigners (Toltecs) called in to aid. Mexican ball game 
introduced. 

Modern Period (1450 A.D.-to the present). Many warring fac- 
tions. Spanish invasion. Mayan traditions persist to some 
extent till today. 

The above bare outline gives but little idea of the mag- 
nificence and learning of the Mayas. Their cities and temples 
were tremendous; their sculpture high art. They had a form 
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of hieroglyphic writing, unlike any other race in the Americas, 
though it was chiefly concerned with dates and the calender. 
Many hieroglyphs occur on monuments, and three books still 
exist. A complex vigesimal counting system, an elaborate 
calendar with accurate observation of the heavenly bodies and 
the seasons of the years, and a rich religious symbolism are 
amongst their accomplishments. The conventionalized serpent, 
with elements of humanity, the jaguar, and the quetzal bird 
were their general indications of divinity. 

The most important definite gods are the ‘Roman nosed 
God," Itzamna, creator and founder of all; Kukulcan, the 
plumed serpent (corresponding to Quetzalcoatl of the Aztecs); 
Ahpuch, god of death; and the Maize god, Yum Kaax, lord of 
the harvest. 

The Chorotegas of Nicaragua, Salvador, and Honduras are 
closely related to the Mayas. They are famous for their carved 
metates (stones upon which maize was ground) and for their 
gold work. 


MEXICAN 


In the highlands of Mexico, especially in the central plateau 
surrounded by higher mountains called the Valley of Mexico, 
were a series of cultures which succeeded and absorbed each 
other. In Oaxaca, the Zapotecs were greatly indebted to the 
Mayas. Monte Alban, one of their sacred spots, has yielded the 
most magnificent treasure of gold and jewels ever to be found 
‘in modern times. Probably the Zapotecs, with their curious 
funerary ‘urns’ of clay shaped into elaborate and grotesque 
figures, were a single tribe never expanding to an empire. | 

The Toltecs are the oldest actual Mexican people. A long 
series of traditions, roughly datable, extends their history from 
the beginning of the eighth.to the end of the eleventh centuries. 
Possibly it should be extended much before this time. Their 
great pyramids of Cholulu, Tula or Tollam, and San Juan 
Teotihuacan, near Mexico City, have revealed masterly archi- 
tecture, beautiful pottery, and some of the most amazing, gro- 
tesque and beautiful stone carving known. 

The Aztecs, dominant nation on the highland upon the 
arrival of Cortez, were a warlike people who conquered the 
Toltecs and built a great civilization of their own much in- 
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fluenced by the earlier people. They have a mythological his- 
tory which indicates that they came from the North; Chico- 
moztoc, the Seven Caves, being their place of origin. Their 
calendar is practically as elaborate and accurate as that of 
the Mayas, but lacks certain numerical characteristics which 
make it impossible to correlate with Christian chronology. They 
settled in the middle of the fourteenth century on Tenochtitlan, 
the island in Lake Texcoco which has now grown to be Mexico 
City. Gradual growth and conquest expanded the city until 
the Spanish conquest when it was destroyed. The names of 
Aztec rulers, ending with Montezuma 11, have all been pre- 
served. Their most remarkable monument is the famous Calen- 
dar Stone in the Museo Nacional, Mexico, which has been 
described many times. The religion of the Aztecs was poly- 
theistic. Its supreme deity Ometeuctli, ‘‘cause of all," was a 
philosophic concept, but the popular religion dealt with the 
Earth Mother, Sky Father, the divine Sun, Moon, Jaguar and 
Serpent. Huitzilopochtli was most important; Tlaloc, God of 
Rain, was next. Quetzalcoatl, the plumed serpent, was adopted 
from the Toltecs; Xipe, God of Flowers, came from far to the 
South. Elaborate ceremonies were performed at various times 
of the year, including most splendid, horrible, and picturesque 
human sacrifices, when the priest bending the victim back- 
ward over the sacrificial stone, tore out his heart with a single 
stroke of the obsidian knife. 


SOUTH AMERICAN 


In South America there were similar people with their civil- 
izations. There were many tribes in Colombia, of which the 
most important were the Quimbaya and the Chibcha. The- 
former are responsible for the magnificent breastplate and the 
golden idol in this exhibition. Farther south, in Peru, the Incas 
extended their sway over a considerable territory. They had 
probably the most highly developed culture in South America 
and their history and traditions are fairly well known. In gov- 
ernment, architecture, and religion, they were a strong and 
civilized people. The word Inca, however, really refers not to 
the tribes or races, but is the title of the chiefs and ruling caste. 
In religion, these people were similar to the Mayas, though 
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milder, in that they worshipped the sun and the moon and 
other natural forces and ideas derived from them. Their weav- 
ing, many examples of which may be seen here, is especially 
fine. People of the coast, with similar cultures, included the 
Nazcas whose pottery may be seen in the exhibition also. The 
oldest culture in South America is that of Tiahuanaco, at the 
southern end of Lake Titicaca, Bolivia. These people left 
mysterious colossal stonework there, and a distinctive style of 
pottery over a wide area. 


COLONIAL MEXICAN 


On the walls of the Court are fifteen Mexican Colonial 
paintings. Even before the Spanish were settled in Mexico, 
the priests and missionaries began trying to convert the Indians 
to Christianity. Their success is attested by the many churches 
which dot the landscape throughout the country. Pictures were 
-a great help in explaining their mission, and the demand for 
altar paintings and decorations was too great to be supplied 
from Spain. Native painters soon developed. Many pictures 
were made during the seventeenth century; even more during 
the eighteenth and early nineteenth. In style, they follow Murillo. 
In subject matter, they are mostly religious, sometimes with 
curious twists such as the “Black Virgin and Child,” so painted 
in order to please the Indians. Occasionally quaint moral 
proverbs were illustrated. The most important thing to realize 
is that the enslaved Indians thus taught Christian worship and 
ethics, were the actual descendants of the mighty warrior 
Aztecs and the ancient Toltecs. 


For the convenience of those interested in pursuing further 
studies in Middle American art and archaeology, the follow- 
ing brief bibliography is given: 

Thomas A. Joyce. Maya and Mexican Art. London, 1927. 


Thomas A. Joyce. South American Archaeology. Putnams, 
New York, 1912. 


Earl H. Morris. The Temple of the Warriors. Scribner's, New 
York and London, 1931. 
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Lewis Spence. The Civilization of Ancient Mexico. Cam- 
bridge University Press, 1912. 


Herbert J. Spinden. Ancient Civilizations of Mexico and Cen- 
tral America. The American Museum of Natural History, New 


York, 1922. 
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268. 


269. 


270. 


271. 


272. 


273. 


274. 
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LIST OF MIDDLE AMERICAN ART 


Stone Head. Aztec. Dated on- back, Aztec year 30. 


Because of repeating cycles of the Aztec Calendar, this cannot be cor- 
related with Christian chronology. Lent by the Brummer Gallery, New 
York. 


Stone Lintel No. 3. From Piedras Negras. Maya. Old 
Empire. 

Six dates in hieroglyphs, the most important of which is 9. 16. 10. 0. 0, 
corresponding to March 17, A D. 761. Portrays a ceremony with a chief 
seated on a stone table throne, jaguar robe behind him, with com- 
municants and attendants. Lent by the Government of Guatemala, 
through the University Museum, Philadelphia. 


Fragment of a bas-relief from Piedras Negras. Maya Old 
Empire. 

Represents the Mayan ‘’Roman-Nosed God.” Lent by the Government 
of Guatemala through the University Museum, Philadelphia. 


stone Head of the Sun God from Copan, Honduras. Maya 
Old Empire. 


Lent by the University Museum, Philadelphia. 


(a. and b.) Pair of Stone Heads of Gods from Copan. 
Maya Old Empire. 

The color on these heads is probably not original but is typical of the 
sort of colors used in Mayan sculpture. Lent by the Department of Mid- 
dle American Research, Tulane University of Louisiana. 


Stone Figure of a Man from Huasteca, Mexico. 
Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Limestone Head from the Chamelicon River Valley. 
Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


stone Head. Huasteca, Mexico. 
Lent by the Department of Middle American Research, Tulane Univer- 


sity of Louisiana. 


stone Frog from the Valley of Mexico. Aztec. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


stone Metate shaped as Jaguar. Nicaragua. 
Metates were used to grind maize. Lent by the Department of Middle 
American Research, Tulane University of Louisiana. 
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278. 


279. 


280. 


281. 


282. 
283. 


284. 


2809. 


286. 


287. 


288. 


289. 


290. 


(a. and b.) Pair of Stone Metates shaped as Jaguars. Costa 


Rica. 
Lent by the American Museum of Natural History, New York. 


Stone Metate with a Bird’s Head. Aguan Valley, Hon- 


duras. 
Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Stone Metate with Mano (pestle). Nicaragua. 
Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Stone Figure of Xipi, the God of Flowers. Aztec, Fifteenth 


Century. 
Lent by the American Museum of Natural History, New York. 


Stone seated Figure of a Man. Aztec. 
Lent by the American Museum of Natural History, New York. 


Stone Figure from Vera Cruz. Huasteca. 
Lent by the American Museum of Natural History, New York. 


Model of the Maya Temple at Rio Bec, Quitana Koo, 


Mexico. 
Lent by the American Museum of Natural History, New York. 


(a. and b.) Pair of composite Animals from a Cave at 


Guila, Oaxaca, Mexico. Zapotec Culture. 
Black pottery with stucco covering, hollow for receiving the ashes of 


the dead. Bat heads and dog bodies. Lent by the University Museum, 
Philadelphia. 


Hour-glass Urn from Oaxaca, Mexico. Zapotec. 
Lent by the American Museum of Natural History, New York. 


Clay Funerary Urn, composite Animal, from Ixtlan, 
Oaxaca. Zapotec. 
Lent by the American Museum of Natural History, New York. 


Clay Figure from western Mexico. 
Lent by the American Museum of Natural History, New York. 


Clay Head of a Man. Zapotec. 
Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Pottery Laughing Face from Vera Cruz. Totonac. 


Lent by the American Museum of Natural History, New York. 
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291. 


292. 


293. 


294, 


295. 


296. 


297. 


298. 


299. 


300. 


301. 


302. 


303. 


Clay Head of a Warrior. Olmec. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Human Head from Costa Rica. 
Lent by the American Museum of Natural History, New York. 


Onyx Mask. Toltec. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Soapstone Mask from the Valley of Mexico. Toltec. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Marble Vase with Handles from the Ulua Valley, Hon- 
duras. 
Lent by the Department of Middle American Research, Tulane Univer- 


sity of Louisiana. 


Marble Bowl from the Ulua Valley, Honduras. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Tall Clay Vase. Huasteca. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Polychrome Pot in shape of a Monkey, from the Ulua 
Valley, Honduras. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Polychrome Cylindrical Pot from the Ulua Valley, Hon- 
duras. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Pair of Pottery Vases from Salvador. Maya. 
Lent by the American Museum of Natural History, New York. 


Pair of Polychrome Pottery Vases from Costa Rica. 
Lent by the American Museum of Natural History, New York. 


Clay Pot from Chiriqui, Costa Rica. 


Lent by the American Museum of Natural History, New York. 


Tripod Pot from Chiriqui, Costa Rica. 


Lent by the American Museum of Natural History, New York. 
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304. 


305. 


306. 


307. 


308. 


309. 


310. 


oll. 


312. 


313. 


314. 


S15. 


316. 


317. 


Stirrup-spout Vessel with Puma God Fishing. Early Chimu, 
North Coast of Peru. 


Lent by the American Museum of Natural History, New York. 


Stirrup-spout Vessel with Snake Design. Early Chimu, 
Trujillo, Peru. 
Lent by the American Museum of Natural History, New York. 


Goblet from Copacabana, Bolivia. Tiahuanaco. 
Lent by the American Museum of Natural History, New York. 


Bowl with Cat Demon Design from Ica, Peru. Early Nazca. 
Lent by the American Museum of Natural History, New York. 


Double-spout Vessel with Cat Demon Design. Nazca, Peru. 
Lent by the American Museum of Natural History, New York. 


Figure Jar. Nazca, Peru. 


Lent by the American Museum of Natural History, New York. 


Jade Head. Maya. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


Jade Hand. Maya. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 4 


Jade Pectoral carved with the Figure of a God. Maya Old 
Empire. 
Lent by the Department of Middle American Research, Tulane Univer- 


sity of Louisiana. 


(a. and b.) Pair of Jade Necklaces. Mexico. 
Lent by the University Museum, Philadelphia. 


Jade Necklace. Nicaragua. 

Lent by the Department of Middle American Research, Tulane Uni- 
versity of Louisiana. 

Obsidian Dagger. Valley of Mexico. 

Lent by the Department of Middle American Research, Tulane Uni- 
versity of Louisiana. 

(a., b. and c.) Carved Shell Pieces. Huasteca. 


Lent by the Department of Middle American Research, Tulane Uni- 
versity of Louisiana. 


Pyrite Mirror from a grave at Kixpek, Quiche, Guatemala. 
Maya. 
Lent by the University Museum, Philadelphia. 


« 40 » 


318. 


319. 


320. 


321. 


322. 
323. 
324. 


320. 
326. 
327. 
328. 
329. 


330. 


331. 
332. 


Pure Gold Repoussee Breastplate from Colombia. Quim- 
baya. 
Lent by the University Museum, Philadelphia. 


Gold Hollow Cast Female Idol from Colombia. 


Lent by the University Museum, Philadelphia. 


Gold Filigree Pectoral. Aztec (similar to the jewels of 
Monte Alban). 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


(a., b., c. and d.) Set of Pure Gold Ornaments from 
Panama. 


Lent by the Department of Middle American Research, Tulane Univer- 
sity of Louisiana. 


PERUVIAN TEXTILES 


Lent by the American Museum of Natural History, New York 


Early Nazca Embroidery with Cat Demon Design. Ica, 
Peru. 


Late Chimu embroidery with Human Figure Design. Para- 
monga, Peru. 


Late Central Coast tapestry with Bird Design. Caudevilla, 
Peru. 


Late Nazca tapestry with Stylized Design. Nazca, Peru. 
Central Coast double cloth with Fish Design. Ancon, Peru. 
Tapestry corner with crested Bird Design. Coast of Peru. 
Tapestry corner with Bird Design. Coast of Peru. 


Tiahuanaco tapestry with Puma Head Design. Nazca, 
Peru. 


Tiahuanaco tapestry with Puma Head Design. Nazca, 
Peru. 


Cotton pad with Puma Head Design. Ancon, Peru. 
Cotton pad with Puma Head Design. Ancon, Peru. 
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333. 


334. 
339. 
336. 
337. 
338. 
339. 


340. 
341. 
342. 


382. 


383. 


384. 


Three pieces of tapestry borders with Bird Designs. 
Lachay, Peru. 


Embroidery with Bird Designs. Coast of Peru. 
Blue-white double cloth with Geometric Design. Peru. 
Inca tapestry with Star Design. Nazca, Peru. 

Late Period warp pattern cloth. Paracas, Peru. 

Inca tapestry with Flower Design. Pachacamac, Peru. 


Late Nazca tapestry with Bird and Animal Design. Nazca, 
Peru. 


Late Nazca weft pattern weave piece. Nazca, Peru. 
Late Nazca weft pattern weave piece. Nazca, Peru. 


Late Nazca weft pattern weave piece. Nazca, Peru. 


ARCHAEOLOGICAL PAINTINGS 


CHARLES M. MUSKAVITCH. 
Head of the Young Maize God. Lent by the Artist. 


JOSEPH LINDEN SMITH. 


Stela of Copan. Lent by the Peabody Museum of Archaeology and 
Ethnology, Cambridge, Mass. 


JOSEPH LINDEN SMITH. 


Detail of Stela. Lent by the Peabody Museum of Archaeology and 
Ethnology, Cambridge, Mass. 
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343. 


344. 


345. 


346. 


347 


348. 


349. 


300. 


Sol. 


302. 


393. 


COLONIAL MEXICAN PAINTINGS 


Lent by the Pennsylvania Museum of Art 


ANONYMOUS. XVII Century. 


Black Virgin and Child surrounded by Angels and Worshippers. 
ANONYMOUS. XVII or XVIII Century. 


The Last Supper. 


ANONYMOUS. XVII or XVIII Century. 


A Carmelite Nun reading to an Indian Prisoner. 


ANONYMOUS. XVIII Century. 


The Virgin Among Clouds, surrounded by Cherubs. 


. ANONYMOUS. XVIII Century. 


The Reverend Mother Maria Antonia de Rivera. Inscribed: 


"The Rev. Mother Maria Antonia de Rivera, Nun of the Holy 
Company of the most Blessed Mary, commonly called Education. 
She received the habit at the age of 19 years, on the 19th of 
November, 1755, and professed on the 12th of December, 1757, 
in the Holy Convent of Our Lord of the Baptismal Font of the 
city of Mexico, at the hands of the most illustrious Doctor Don 
Manual Antonio Rolodt Rio y Bieyna, most worthy Archbishop 
of Manila.’’ Later inscriptions on sides give dates of the election 


as Prioress and of her death. 


ANONYMOUS. XVIII Century. 


The Expulsion from Paradise. 


ANONYMOUS. XVIII Century. 


Four paintings illustrating Spanish Proverbs: 
a. “Nada es comparable a vedadero amigo” 
b. “No ha de enfadar el vicio del amigo” 
c. ‘Nada dessea quien tiene loque basta” 
d. "El Virtuoso trabaxo pide su reposo” 


JUAN CORREA. XVII Century. 
St. Michael. Signed “Juan Correa 1739". 


JUAN CORREA. XVIII Century. 
St. Gabriel. Signed “Juan Correa 1739". 


©. P. DeBECERRA. XVIII Century. 


Flight into Egypt. Signed '’S. P. de Becerra’. 


MIGUEL DE HERRERA. XVII Century. 


St. Limbania Virgin, surrounded by sympathetic wild Animals. Signed 


“Fr. Miguel de Herrera, Augustino 1725”. 
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PAINTINGS FROM TEXAS COLLECTIONS 


304, 


399. 


306. 


397, 


398. 


309. 


360. 


361. 


362. 


363. 


364. 


JACOPO BASSANO. Venetian, 1510-1592. 
Christ in the Home of Martha and Mary. — 


18 by 21 inches. Lent by Mr. and Mrs. Henry C. deGrummond, Temple, 
Texas. 


LORENZO COSTA. Ferrarese, c. 1460-1535. 
The Agony in the Garden. 
33 by 23 inches. Anonymous loan. 


GERBRAND VAN DEN EECKHOUT. Dutch, 1621-1674. 
A Village Scene. 
Anonymous loan. 


ALBRECHT DURER. Nurnberg, 1471-1528. 
Venus and Cupids. 


Anonymous loan. 


ANTON VAN DYCK. Flemish, 1599-1641. 
The Countess of Oxford. 


Purchased by the Munger Fund. 


FRANS FRANCKEN. Flemish. 


The Marriage in Cana of Galilee. 


40% by 52% inches. Lent by Mrs. Virge Steger, Bonham, Texas. 


SCHOOL OF FRANKFORT. Sixteenth Century. 
The Last Supper. 


20 by 31 inches. Inscribed in Gothic letters. Anonymous loan. 


JACOB JORDAENS. Flemish, 1593-1678. 
The Flight Into Egypt. 


36 by 67 inches. Anonymous loan. 


LORENZO LOTTO. Venetian, 1480-1556. 


Portrait of a Man in Armor. 


Anonymous loan. Formerly in the Flentino Collection. 


PAESCINI. Venetian, Eighteenth Century. 
The Grotto at Posilippo. 


29% by 38 inches. Anonymous loan. 


JOACHIM PATINIR. Flemish, c. 1480-1524. 
St. Jerome in the Wilderness. 


21 by 32 inches. Anonymous loan. 
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365. C. POELEMBOURG and J. BREUGHEL. Flemish, Seven- 
teenth Century. | 
The Siege of Troy. 


54% by 782 inches. Signed and dated, ‘’C. Poelembourg—J. Breughel, 
1625." Anonymous loan. 


366. C. POELEMBOURG after CLAUDE GELLEE (LORRAINE). 
Landscape with Figures. 


Anonymous loan. 

367. NICHOLAS POUSSIN. French, 1594-1665. 
Castor and Pollux. 
292 by 3542 inches. Anonymous loan. 

368. REMBRANDT VAN RIJN. Dutch, 1606-1669. 
The Nativity. 


Anonymous loan. Exact copy of painting in the National Gallery, 
London. 


369. PETER PAUL RUBENS. Flemish, 1577-1640. 
Dead Christ. 


20¥%2 by 16% inches. Anonymous loan. 


370. SALOMON VAN RUYSDAEL. Dutch, 1600-1670, and 
CLAES BERCHEM. Dutch, 1620-1683. 
Landscape. 
40% by 492 inches. Signed with initials. Anonymous loan. 

371. JACOPO ROBUSTI (TINTORETTO). Venetian, 1518-1594. 
Deposition. 
Anonymous loan. 

372. TITIAN? Venetian, 1477-1576. 
Virgin and Child with St. Mark. 


51 by 67 inches. Anonymous loan. 


373. JAN VAN SEARCH? 1495-1562. 
Crucifixion. 


46 by 21 inches. Anonymous loan. 


374. D. TEISCARO. 
The Animal Congress. 


Anonymous loan. 


375. DAVID TENIERS. Flemish, 1610-1690. 
The Young Alchemist. 
14% by 11% inches. Signed. Anonymous loan. 
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376. 


377. 


378. 


380. 


381. 


DAVID TENIERS. Flemish, 1610-1690. 

The Destruction of Sodom. 

30% my 42 inches. Signed and dated, D. Teniers, 1658. Anonymous 
loan. 


DIEGO RODRIGUEZ VELAZQUEZ. Spanish, 1599-1660. 
The Concert. 
53 by 72% inches. Anonymous loan. Painted about 1630. 


DIEGO RODRIGUEZ VELAZQUEZ. Spanish, 1599-1660. 
Portrait of a Young Man. 


Anonymous loan. 


FRANK REAUGH, Dallas. Born 1860. 
House Mountain. 


Permanent loan from the Joel T. Howard Collection. 


DOUGLAS CHANDOR, Weatherford. 
Portrait of Mrs. Henry Exall. 
Permanent loan by the Dallas Shakespeare Club. 
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